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ook is a partial result of six years of research on William Merritt
The research began as a graduate thesis on Chase,s students, which
as the basis for a two-part197l exhibition, "The Students of Wil-
f,erritt Chase," sponsored jointly by the Heckscher Museum in
tgton, N.Y., and The Parrish Art Museum in SouthamptorU N.y.
I articles on Chase and his teaching career followed; and in 1976 I
ed a comprehensive exhibition of toa Chase works, held at M.
ler and Company in New York.
r doing my work on Chase's students, I realized the lack of recent
h on Chase's own art and took on what would be the long and ar-
task of compiling a catalogue raisonn6. The cataloguing of these
of art was complicated by the fact that Chase was a prolific artist
pt no record of his artwork. Also, many unsigned works by his pu-
re since had false Chase signatures added to them. These problems
w being resolved however, through a computerized catalogue,
rill allow as well for greater flexibility than is provided by a stind-
nted catalogue raisonn6. Additions to it and corrections can be
ontinually and easily as new information is made available and as
gs change hands. Other benefits of this computerized format are
liscovered through further experimentation.
r this computerized catalogue raisonn6, the first such compilation
rtist's complete oeuvre, will serve mainly as a research tool, I am
lly happy to have this opportunity to write a monograph on Chase,
19 a broad selection of his work and directed to the general public.
rg the works of art to be included was a difficult task; the selection
in effect, intended to represent a broad spectrum of this versatile
work. I am particularly grateful to Dorothy Spencer, who sug-
ilrat I write this book and provided me with the occasion to do so.
ng the general course of my research, I have benefited from the ad-
d assistance of innumerable people, including scholars, museum
rel, collectors, art dealers, and especially the dedicated staffs of the
ision and Print Room of the New York Public Llbrary, the Frick Art
re Library, and the Archives of American Art. Although it is im-
e to acknowledge all of these people individually, I would like to
rmy sincere gratitude to all who have assisted me over the past six
must also single out and thank several colleagues for their contin-
dp and scholarly contributions: Doreen Bolger Burke, Lois Din-
t, David Kiehl, Wiltiam Gerdts, Abigail Booth Gerdts, Robert
Bruce Weber, Barbara Weinberg, and Graham Williford. Art gal-
Eve also been extremely cooperative and supportive, including
C,alleries (Dennis Anderson), Berry Hill Galleries, Inc., Chapellier
s, [nc. (Irene Little and Pat Eargle), Coe-Kerr Gallery, Inc., Davis
rg C,allery, Inc. (Roy Davis and Cecily Langdale Davis), Graham
, Grand Central Art Galleries, Hammer Galleries, Hirschl and Ad-

ler Galleries, Inc., Kennedy Galleries, Inc. (Deedee Wigmore), M. Knoed,.
ler and Co., Kenneth Lux Gallery, Kraushaar Galleries, Newhouse Gal-
leries, Inc. (Clyde Newhouse), Schweitzer Gallery, Robert Schoelkopf,
sotheby Parke Bernet, Inc. (Grete Meilman and peter Rathbone), and lre
Spanierman, Inc.

I am also grateful for the patience and kind cooperation of the many c*
lectors who have responded to my reguests for information about their
works of art by Chase. Among these collectors who share my enthusiasm
for Chase's work, I would like to express my special thanks to Raymurd
and Margaret Horowitz, who have been a continual source of inspiratian,
and to Dr. Robert Coggins, |oAnn and Julian Ganz,Jr.,and Margaret Mal-
lory. |ackson Chase storm (william Merritt Chase's grandson) and Arthur
and Irma Zigas (present owners of the Chase homestead in shinnecock
Hills) have also been encouraging and particularly supportive.

Those Chase students I have been able to interview have given me a
very special and personal insight into the character of this artis! as well as
a better understanding of his teaching methods. I am gratefu-l to Georgir.
o'Keeffe for providing me with an account of her early days as a chase
student. Ethel Paxson DuClos has also been extremely herpfur in desaiE
ing her experiences at the Pennsylvania Academy or in" rine Arts, rvhere
she studied with chase, and in providing additional information about
her colleagues. other artists who studied under Chase and have shared
their remembrances with me include Caroline van Hook Bean, James FL
Daugherty, Harriet V. C. Ogderg Helen Lee Peabody, and Helen Appteton
Reed.

Two museum directors deserve warmest thanks: Eva Ingersolr c,adforg
(former director of the Heckscher Museum), who provided me the chance
to organize my first Chase-related exhibition, and fean weber (dlreaor of
The Parrish Art Museum), who has continually promoted my Chase re-
search. I am especially grateful to The Parrish Art Museum for helping b
support my continuing research on Chase and for sponsoring my comFrt_
erized catalogue raisonn6 and to Robert Chenhall and Carole Rush fu
their assistance with this project. The william Merritt Chase Archites,
which I established at The Parrish Art Museum in 7972, have also seryEd
as a valuable source of photographs documenting Chase,s life.

Anyone writing about Chase is indebted to the work of previous clEse
scholars, including most notably, Chase's original biographer IGdrerine
Metcalf Roof and two subseguent Chase scholars-wilbur peat and Ale
Story.

Finally, I would like to thank those at Watson-Guptill who have can-
tributed to publication of this book; D. Frederick Baker, who read the
manuscript and offered invaluable advice; and David Cassedy, urhoeffi
the initial manuscript and helped me to express my thoughts rrue deuty-
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J*lti:ilt"ffi i.H,:#:ffi"*'"HTiT"*,jH_"",
y,s,Tj:!:*:-llyqgr*f .cr...,ti,irJiti*:cart.,,sr.
Paul P ioneer press : .tr"I stoaio, cili-Jgo;;. ilA#;free-lance illustr., t{yc. -sounes 

z iilWZl.'-' -- "'

[f.'i#J^Hrd:i';",?!,rffi"4#,1##.?,uff f :,,.Sources: WW15.

PAjUSqI, Eduard LudwigAtbe rt [scutptor] b.tU50,Copenhagen.

{d{ressgg: Fuffalo, }fy/We-s$ry, !I. Sturlied: C. Conrads; ICGerhart, Hartford; D. Mor4 Xyi. Sr,"irer,-W#i;.
PAUSON, Rose fpainte6 craftsperson] b.lg96, San FranciscqCA I d1964, Sai Fran.
Addrcsses: San Fran. Exhibited: SFMA' 1935; Saa Fran. AA,1937, 1942, Sourrces: Hughes, errrsesii iiiiiii, +n.
PAUTSCH, E [painterl early 20th c.
Exhibited: AIC, tg21,. Siuncei: Fak,elC.

well known for his silver ana gotO sculpru;InO po?t ao io oif
qf $.9[ywoo{ celebriries. Sou=rces: WiVOO;-ffref.r"Axists inCalifornia, WW47.

P. AYIA, Phitlip /Scarp tad b. 1 s 1 2.
+{!ryqes: NyC, 1966. p*ifitea: WMAA,, 1966. Sources:
Falk" 14MAA.

PAVILLA, John Richard lfainterl b.1fu6t, yorlcshire,
England / d194j, Nevada City, CA.'

$aygsl^ugnterey, cd tszdi-:os. Exhibited: santa cruzArtLg., L929-30. Sources: Hughes, . rtrsrs .t CiltforiU +n.
PAVLOSKY, Vladimir fpajn te6 decorator] b.lg|4, Ulcraine,

Russia / d.1944.

P4VAI'., r. |ilip xr11, l ! atyu oaftslterso4 lecturer; scu tptor]
. ?.-1 

899, Nykobing Fatitea p,i"ri|i'itiii, ios angetes, CA.Addresses: Sherman Ot<s,'CA.; U;tff*"iA, ^ia. 
Studied:

porge.r !cb-; Tech. Sch. pes., p6nmar[. M;t;, Calif. Art Club(pres.); p&S Club; ros l1eei.;-M* rU #r; rqu*i.*u,i"
Soc., london (fellow): alfa lfeUow;;-5"i"Oiiu"U_a.. a*Soc. Brasileira de Beias. ArtesiBEii;ffi#ft congress.

EH:$tr;t-t-'"auffiffi 

*q;,,,,1,1:*fffi

Aageles Mus. Art, 193
45 (solo); p&S Club,l

f.T'&:,i?:.9ff'ilta Barbara y*.a,t, leis; wicum a,LL946.Qnze); oatz6it Harrfietd crl.; I,os Ad"iesr EbeI Club,LosAngeles, 1950: Catif.4It qrb,i95ififfi); Univ. Club,

f,'.*Tf :Jfff *ryrffi#,,,ffif,:r11tH,+],F,
degrees aad decorations
British India & U.S., incl. hou. I-itt.fi., iririty S-utt.* niUt,co.tlege.& sgg_+u'y, rrr"nir". s{)"ii ij,il.il ill*rireFellowship, iSSS-OO. Work Lutheran Cf,*"il, i.,i; I.os AngelesMus. Art; PhilbrookAC; Una,q,; i;*" r.i*J-biit, Ecuador;Devi palace, vizianasarim C_iry: sr. il;;rvi#;; wchita AA;smithsoqjan t3st.; Njwark Mui:; l-+;;rii;fiyal palace,

.Athlls; G9v.lalrye, Hawaii; nrigr;lrii.. i.i".eLrdqu Mus.
4m. Comedy, FL; Rosenborg CasUe, D"enma.tSt. i,furtin ofTours, Brentwood,, CA; ,tld" yr:., Sprr; Nir l,frs., Iceland;
fv3r M.us, Copenhagen, D:opgt, N'"i'Uri., Oi", ir;*.r,
Y^l':l-",3lq:1-x:qryood.&Eir'-;ri'a"ir-u'orgcustrr,rrenmarr; museu'ns in Sweden, Fraace, \denaa, Austril4 portugal,
GelmanyaEn$and. Comment* appr"ntic. to i,ifrJoUtn uoOstudert of arr ir Denmark. tnnigrirl?d t" Anlil,,e;i 9L9 andfirst worked as a merchant seamin io N"* foil-i, moved to LAin the 1920s and establisheda sit 

"rr-itt,frof.-furJUro*,

Record Series.

Herbert [painta,
cartooni.stl PAua

1880, Minneapolis,- MN I d1946.

WHO WAS WHO INAMERICANART

$ddresses: Boston, MA. Studied: udth father. Grepiorv
r_avrosKy, decorator of ecclesiastical interiors. Memleri BostonWCS; Copley Soc.; B^oston ca; Ciouceiteiti* Cfor"*rt", Si;
$g^"!pqrt44 North !!or9-{A.'Exhibi;A; d.a"e noru ca., 

--,

ls?z; cgplfy S., BIvtEA" 1923; DolI &*ch"ra, Aa"" nortdo(solos: 1924-29 annyally; tSSg, t%t,-{g#ij; C"*dpt t;A-
lcgtt, C$cag9, ty28,.tb3t; ett, Diyii, i'srr; rioJ -o"-\ats;
9d. .ol.m. Moors; Gtoucejter SA; Cf oucesieiaa; n"ifip"n i*North-Shore AA; Carnegie trrt. art; voiiEar.; O'g"oqrii-(-IntE)-
.AC. Wortc Corlmissio;s: interior, bt. Vf.ryt pofiin Ci*"nE,murals, Fenway Theater & Orpheum fneaiir, Af i! B;;n;- 

*
Strand Theater, Lynn, MA C,i-m."tri-e.L.teO toamJiica,
age 20, to avoid conscription jn the Tsar's Affiy. ff. 

"a_e 
toil alolg line of Russian intdrior O."or"tors *t o ilire well-trainedpainters, gilders, and carvers. pavlosky was sf<iUeO *1, .U-"gori_cal painter but speciali"ed in shore ,"io* O"plctiog tdlif;;i"

Glouceste_r_(MA)- nsnerrnen aua ;h; ;;;; fi;ine. C_onsidered

H,Hl"il"X'"ff '##;'ii:$[ou"uiogr;phicalitrr;**ii'i"r
PAYLOYICH, Edward lportrait painter; designerJ bJgl|,

NYC.
Addresses: NyC. Studitgj f_I_.E. fritz; p. Moschowitz; W.
Starkweather. Memberr Kit KatACl-SArrt CirU. Sources:ww40.
PAVON, Jose M. t
fp*i,,.xlt:{#{:;,,:k{,r,tT,o?Jt:i;trrtr*??
PAWL.\- Frederic$ Algxl nder [painteri decoratorJ b. tB76
. England I d.1964, Fort Ord, Ca.

Addresses: NyC; Santa Barlara CA. Studied: Eqrope.
YJ-_Fe31 Solat_Art Soc., NSW; Santu-S*baraAs;-iuo Oi"goAS. Exhibited: Santa cruzArr i g.,l9z9.wi*: riurrinfan"e
H.S. (murals)r War Dept.,-Wash., b'C; ,,uiutr, ilrpt. puU."Uartets,
NYC. Sources: WW40; Hughei, arirsrs ii iiffirniq 4i.----,
PA[L-II, James, Sn [Landscape & marine painte,i teacherJ

d.c.1857.
Addrcsses: Baltimore, MD. Exhibited: Maryland Hist Soc.uomments:'Ia]rgnt painting in Baltimore hom lg4}_57.
sources: G&W; Baltimore A LS+Z_SA (in 1858 dj;;Lry Urs.
James and James pawley, [. y.ere tirtea, Eaicatlng ttrat tfie Jalr
James pawley must have died in 1857 oi rSjA) n-rtl"dg;;-Miii:

"H,9*,fl1;?,::;^1?l#f#rxf,,p.!5.*-
d1919, Missoula, ML d\1'D-

Addrcsses: Buffalo, Ny (until 1g7l: (
Deer. 

If-d_ge, MT (1 879-8 i);.Bune, 
-MT (1 881 - 1905); Missoula,

MT (1905-on). pfuaiea; assisleO ft91a1i". u, u rigo painter &'oe0orator. rrfrtuIrdrtli.lnrtp. A., t9ll. vfork Mi;E,ila C;rry
Sl',I#Hhf ilfr*'iH:ffi ,trH,'J:cd,1',$fl 

*'r'll-"''
Uomments: Paxon's claim to fame was his 6,x'iO,mural,
llcrlster]s Last Battle," which took many years to puirr, was exhib-
ited pationally, and lauded for its accuracy of O.i"Il- ffi went Westn 16 t /, and served as a scout in the Nez perce war in Mootatra;
thereafter, ie_specialized in painting Indians and pioneer life.
Sources: WW19; P&H Samuels,363.

x*on

{ddresses.: Esse& CI; NyC. Studie& r iila yale in Merideu, CT;
CorcorauArt Sch. with E. Messer, M. Mueden; pafa*in W. U.
Chase, C. Beaux, T. Anschutz, I:L Breckeridge,'H. n. poor"; i.- 

--

Johoonot itr IIYC. Member:.AWCS; aflieOi,rtistsAm.; NAIV&
Art.r g-._Nas.sju ft*_ty; Meriden Arts & Crafts Assn.; Wofe art'
-Cl$; fV_ey_Haven PCC;AApL. Exhibited: S. rnJp.a., tgZL,
L92j,l9?5; NAD; NAWA; Alied Artists Am.; adCS,-te+S-+O;

Ce,rh'floe D o ?\ +

[Lan ds cape painter, t e ac heq,
writer, lecturerJ b,4{ter 1885,
Meride4 CT I d.1982.
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WHO WAS WHO IN AMERICAN ART

JAFA: Meriden Arts & Crafts Assn' (prize); Atl !g' Nassau

;fuuw iAAiii; ivort e't ctuu ; Nt'iHu'6n p$ annuallv ;

;ffi iJtud-u;i;fu ':ry"ft ;;*f m;*Y,XfS''"Grai'd CenualAG, NYC; lv

tour). Work MMA; New d;ffi;'il;'.im' Aru Hecisctrer Mus''

rtuntin*on, t'ry; Parrish Art^i'f"'' S"tttt'*pton' I'tY; Mattatuck

iiil:. \ffiil;, ct r'rttii* Hitt' so"'; R'ouert ttutt Fleming

$$unr,t*#tm.rul*;U'o;Xtrffi :&la:'*
iil"r};ffi;;to vt r., u"ii' itt old Lvme' ct A*'Embassv'

i{ilb;il;i;"; Landmann Collectioo' 36o Paulo; Thomas

ffi;;ffi;!, niasilia; Frorence Griswold Mus''.old Lvme'

cT. comments: one of tt" Iioia-"ri*u Impressionists to Paint

[to"rffitti*, liuiog irBrazil with her husbao{ clement

Esmood Paxson, from rsri-:zi: wh;' it" "tu-"d 
to the United

ffi;J;iliili;;i"ti"s iovtttoot and conne-cticut' She trav-

eled thoughout her life t"d;tJ;;;d more than-2'000 oaintings

and continued to paint *,ili'rl"Jr"ti vti1"t t"i life'ln'1971 she

ffi;;H;iJr-ri. o, Cr*' iositious: lecturer/instructor' NAD;

NAWA Frick Mus.; N"*"rr'l*'' attt ;Tlighfields'' Westo& VT

(summers, 1936-41); e*' d"f.r*f, nib Oe ianeiroi..gel Art Lg'

tiffisli ^C,*ti,7 n't. #;;i;D'il York; {1!!3sses' central

iark (194a-45); artist's .toOio-, ft* Catdens' NY'Writer/Illustr':

Braiiian Awericaz (Rio ;;'il;;tt, C"ltlib': articles' woman'sririw*!# '

Pisano, One HundredYea

Pacific Expo, San Fran', 1915; other Corco-ran Gal' exhs" 1919

e,::*im"s$i+*',mffi ,{{,},E;ffit3#l
Cincinnati Mus.; Detroit Ir
Hartford. Cf; St. Louis art"f'fut'l ef iuto (fQ tvt11s' Art; Butler

Xil'iffi;t;;, oii' cggtt"ts: one or ihe leading Boston

School painters, atong *'tn Edmund Tarbetl'ftu*'Y' Benson'

ilii"Ptlfiiliit riurE' r'*tl'' wailarticularlv u'erl-known for

his extraordinary attenuon^toil;;d;t of ligilt and to the details

i"n-ttrt *a f.uii", u' ""'ln 
his idealized paintings of young

I,,## t" il;,',fiI interiors' lte also gained fame for his por-

traits. which included dtPi;ii;; Ji-cioutt Cleveland and Calvin

Coolidse, and many ,tt'"J-jpni* (he.walinforyally called the

:"".ffi;'il;;;i ifrlua"rfttri;i' iainted at lenwav studios'

#ffiiirc,eii.i...ui,i'nt[rrn'$?le,]3,?f;1'*?,;;;,i'
WW40; Bai5ell, D ictiona

McGregor Paxton, fias-i6il("in-cat'' [ojqnarllis Mus' of Art'

r. 979) r Gerdts, Am e r i c an i; ;' ;; ;;; "i t ;'' 20-7 - t 4 i G ammert' T h e

Boston Painters, ros-zziidsJ6;ii;;i;' M!ry Bradish Titcomb

and Her Contemporaries,';;; 300 Y'*; of Atnerican Att' 627;

Falk, Exh. Record Series'

PAxToN.cAMPoN,Frances(Miss)[Painter]late19thc.;
b.PhiladelPhia' PA' ---^-,. D^l

Addresses:Paris,1889'studied:Bouguereau;Robert-Fleury;
il;.#il-e;;,tant' s*hibittd: Paris Saton' rsas' sources:

;tilffi Ar;;;A"isrh c' Paris satons' 378'

PAYANT, Felix [Write6 lecturer' educator] b'1891' Faribault'

MN. - rn7 cr,rri-,1. rlniv

fiffi*ffi#ir1;;,j'ffii r"';;;,'Ni. reachi.ns: bhio stut" univ'; Svracuse unlv'] I\ew rvrE^rLu

im"+iUt+l**-nl wvit^x:sl!,:ui,i ^'^ H,il,f#fl'ffi
Sourrces: WW15. Sometht

PAXTON, FJlina [Watercolor painter] earll 19!,1' , '-:.:-.^ WW47'

i?"a*^ri*,'p-nir"JJtpni., tar+-i6. comments: Painted pnmrttvi, ,ovr*, cggile g.{!ri!f!11g*l;?;'i1'fff;"tr^rr,

i%.**inwaterco,or 
so"o",ibew;Lipmanan 

ffi:f|;;,S$E?;!#fii;f#i*;frfp:;:f*
im't^::'iiHfil'* Errzrbeth r,u>dron I?;*,$E:-'vi1T6i;iild':!*='.'i':,lil^.

M,) [painter] b.1877, -' 
rt '' ' v - 

pAyETT;, Madeline See: FERRARA, Madeline Payette

Providence, N' Id.1s71. -,rani,o rri* Strrdied:r - **T;fy"?i'j,Y3::lrfffii'i5#1Jfl:Sl'J#!,:'!!',!?':-
Addresses: Boston, Newton Centre, rUe,-Stqligd: W'M' Paxton' Addres

Member: Boston oa; r'r#rr-s-u"it'ae' i-uiuited: PAFAAnn- Dictionary of womenArtists'

,*r,"'*x:;t5ffi';$ii,*-q,3"*,ffi9.q1" F,l{l*fld,[#:'$'g[rl*fffi:J:il#{:l*}ffdr;l;:'
Petteys, Dictionawf w'hi"ii:'i'ii;iiv'E;,n Recordseries' '3i!-Jr";;;;;;'iiiiiii' iot'

*#g*i\ffiI'It:ff'"{'^frf :r;,{#:;"1"!::"ii't'l*" ltxs*,.mr.T,111i{Y!.'ffi'8i**rt 
eartv 20'lh c

flrp1'6ff:'#irir::;'{iainter, etchert,.lo'lv^?9'!,!', ^" ltHP;,S,}Hf ,tfir:{l::"'d"3:*" *"u' sources:

ffi$j;im.rmt#,:#;*'fit:i,f,fr?,3;' ffi
pajrroN, wi,,iavr \:y;;#?; pnxrfi1*rl g;s 

ffiH$t]ri:{;#,#,i#Jl"#fd;'.1'iHl'l;*;,1'.:tPortrait, mural & ger

[tcner lithosrapher, teacher]- Arists ofCalifornia' 421'

^3.'if3;,f#n';;'#',"i1,i?.'r*n*u: 
cowres Art Sch ' *""11*al;3; 

t*l!"1"::'i;;;:tmments: Sp-eciartv: water-

*1:lg*;#r",f.*:$iflt:$X$^". *l&** 3#*:':,;ru:i,er"ile't ';'""f;;iiil;;' 
iii

#$fi: ar#$-*ffftirtr*#p;:r+n:,:trrr"""
medal, 1928); Pan-Am'

1904 (medal); cor.o,uo"Citltit*it( rsoi-+t 1tt timEs); Pan-
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A
Wlliam trlerritt Chase

Link to tl
Reoort a brrIfie Ulfimafe S$rde fo Greaf Art On#ne

\Mlliam lvlerritt Chase: A Friendly
Call (detait),1895
Source: Artcyclopedia;
photograph by Mchael Weinberq

William Merritt Chase
[American lm pressionist Painter, { 849-{916]

. Relationships: Chase's many students included George Bellows, Georgia
O'Keefie, Rockwell Kent, Charles Sheeler, Dennis Miller Bunker,
Lvdia Field Emmet, Elizabeth Forbes, Edmund Greacen" Lilian
Westcott Hale, Robert Onderdonk, Lawton Parker, E!h.g|Paxs,S,
lrving Wiles, David Ericson, Blanche Lazzell, Louis Ritman,
Leooold Seyffert, Frederic Grant and Charles Wrenn.

. Browse all: American artists

il

AKTCYCLffiPH,MIA
-

enter artist nane

William Merritt Chase Works Online
Categorized & Annotated

COmmefGial GallerieS: Gatleries: We invite you to reqister and tist your site (no

charge for this seruice)

Original works bv William Menitt Chase arailable for ourchase at art galleries
worldwide

Search 9,000 Artists More options E

AllPosters

Great Gifis- GreatPrice

Most postets & prints are
between $10 and $70

Own this art print

Paintings in Museums aad Public Art Galleries Worldwide:



William Merritt Chase, 1849-1916, American Impressionist Painter.

http :/lwww. artcyclopedia. com/artists/chase-william-merritt. html

http;//www.wetcanvas.com/Community/images/02-Dec-2005/ 42249-19L5-16-5elf-Portrait-Chase-oil-on-canvas-500.ip9
Self portrait- Dates:1915-1916, Medium: Painting - oil on canvas, Owner/Locationr ArtAssociation of Richmond (United

States) http ://www.the-athenaeum. orglart/detail. php?ID =2349

President of: Society of American Artists.
Founder of: Chase School ofArt (from 1896).
Instructor at: Art Students League of New York.

Member of: National Academy of Design, New York.

Student of: Karl Theodor von Piloty (1826-1886), http://en.wikipedia'org/wiki/Karl-Theodor-von-Piloty
http l//www. wwar. com/mut1"1yplpi loty-ka rl-theodor-von. htm I

Impressionism http ://www.artcyclopedia.com/history/impressionism.html
Centered in France, 1860's to 1880's
Impressionism is a light, spontaneous manner of painting which began in France as a reaction against the restrictions and

conventions of the dominant Academic art. Its naturalistic and down-to-earth treatment of its subJect matter, most

commonly landscapes, has its roots in the French Realism of Camille Corot and others.

The movement,s name was derived from Monet's early work, Impression: Sunrise, which was singled out for criticism by

Louis Leroy upon its exhibition.

The hallmark of the style is the attempt to capture the subjective impression of light in a scene.

The core of the earliest Impressionist group was made up of Claude Monet, Alfred Sisley and Pierre-Auguste Renoir. Others

associated with this period were Camille Pissarro, Frederic Bazille, Edgar Degas, Gustave Caillebotte, Edouard Manet, and the

American Mary Cassatt.

The Impressionist style was probably the single most successful and identifiable "movement" ever, and is still widely

practiced today. But as an intellectual school it faded towards the end of the 19th century, branching out into a variety of

successive movements which are generally grouped under the term Post-Impressionism.

Chase, William Merritt, 1849-1916, http://www.answers.com/topic/chase-william-merritt
American painter, b. Williamsburg, Ind,, studied in Indianapolis and in Munich under Piloty. In 1878 he began his long career

as an influential teacher at the Art Students League of New York and later established his own summer school of landscape

painting in the Shinnecock Hills on Long Island. Proficient in many media, Chase is best known for his spirited portraits and

still lifes in oil. His carmencita, Lady in Black, and poftrait of whistler (all: Metropolitan Mus,) and My Daughter Alice

(Cleveland Mus.) are characteristic. He was president of the Society of American Artists for 10 years and a member of the

National Academy of Design.

lGeorge Bellows, American Impressionist Painter, 1849-1916,

http://www.artcyclopedia.com/artists/bellows_george-wesley.html Also studied under Robert Henri, American Ashcan School

Painter, 1865-1929, http://www.artcyclopedia.com/artists/henri-robert.html

rGeorgia O'Keeffe, American painter, 1887-1986, http://www.artcyclopedia.com/artists/okeeffe*georgia,html Wife of Alfred

Stieglitz, American photographer, t864-L946, hltp:/lwww.artcyclopedia.com/artists/stieglitz-alfred'html AIso studied under

Frank Dumond, httpl//www.artryclopedia.com/artists/dumond-frank.html

1Rockwell Kent, American painter and printmaker, 1882-1971,http:/lwww.aftcyclopedia.com/artists/kent-rockwell.html Also

studied under Robert Henri American Ashcan school Painter, 1855-1929,

http://www.ancyclopedia.com/artists/henri-robert,html and Kenneth Hayes Miller, A,merican Painter, 1876-1952,

http ://www. attcyclopedia.com/artists/miller-kenneth-hayes'html

Charles Sheeler, American Precisionist Painter and Photographer, 1883-1955,



i / / www.attcyclopedia.com/artists/sheeler_charles. html

Dennis Miller Bunker, American Impressionist Painter, 1861-1890,
http://www.artcyclopedia.com/artists/bunker_dennis*miller.html Also studied under Jean-L6on G6r6me, French Academic
Painter and Sculptor, L824-I904, http://www.artcyclopedia,com/artists/geromejean-leon.html

r Lydia Field Emmet, American Painter, 1866-1952, http://www.artcyclopedia.com/artists/emmet_lydia_field.html

r Elizabeth Adela Armstrong Forbes, Canadian-born English Painter, 1859-1912,
http://www.artcyclopedia.com/artists/forbes_elizabeth_adela_armstrong.html Wife of Stanhope Alexander Forbes, Irish
Realist Painter, L857-L947, http://www.artcyclopedia.com/artists/forbes_stanhope-alexander,html

r Edmund Greacen, American Impressionist Painter, L876-L949,
http://www.artcyclopedia,com/artists/greacen*edmund_w.html Father of Nan Greacen, American Painter, 1909-1999,
http ://www.aftcyclopedia.com/artists/greacen_nan. html

Lilian Westcott Hale, American Painter, 1880-1963, http://www.artcyclopedia.com/aftists/hale-lilian-westcott.html

o Robert Onderdonk, American Painter, 1852-1917, http://www.aftcyclopedia.com/artists/onderdonk-robert.html Father of
Julian Onderdonk, American Impressionist Painter, L882-L922, http://www.artcyclopedia.com/artists/onderdonkjulian.html

. Lawton Parker, American Painter, 1868-1954, http://www.artcyclopedia.com/artists/parker-lawton.html
Also studied under: James McNeill Whistler, American Painter and Printmaker, 1834-1903,
http://www.artcyclopedia.com/artists/whistletjames_mcneill,html lean-L6on G6r6me, French Academic Painter and
Sculptor, t824-L9O4, http://www.artcyclopedia.com/artists/geromejean-leon.html Adolphe William Bouguereau, French

Academic Painter, 1825-1905, http://www.artcyclopedia.com/artists/bouguereau_adolphe-william.html Tony Robert-Fleury,
French Academic Painter, 1838-1912, http://www.artcyclopedia.com/artists/robert-fleury-tony.html and Jean-Paul Laurens,
French Academic Painter, 1838-1921, http://www.artcyclopedia.com/artists/laurensjean-paul.html

f ,,n", Paxson, American Painter, 1885-1982, http://www.artcyclopedia.com/artists/paxson*ethef .ntmf )\t- 
Irving Wiles, American Painter, 1861-1948, http://www.artcyclopedia,com/artists/wiles-irving-r.html
Also Studied under, Carolus-Duran, French academic Painter, 1838-1917, http://www,artcyclopedia,com/artlsts/carolus-
duran.html Thomas Wilmer Dewing, American Painter, 1851-1938,
http://www.artcyclopedia.com/artists/dewing_thomas_wilmer.html Leon Bonnat, French Academic Painter, 1833-1922,
http://www.artcyclopedia.com/artists/bonnat_leon.html and Ernest Hebert, French Academic Painter, 1817-1908,
http : //www. a rtcycloped ia. com/artists/hebert-ernest. html

David Ericson, American Painter, 1870-1946, http://www.artcyclopedia.com/artists/ericson-david.html Also studied under:
James McNeill Whistler, American Painter and Printmaker, 1834-1903,
http ://www. artcyclopedia. com/artists/whistlerjames-mcneill. htm I

Blanche lazzell, American Painter and Printmaker, 1878-1956, hltp:/lwww.artcyclopedia.com/artists/lazzell-blanche.html

Louis Ritman, Russian-born American Impressionist Painter, 1889-1963, Also studied under Frederick Carl Frieseke,
'American Impressionist Painter, 1874i.939, http://www.artcyclopedia.com/aftists/frieseke-frederick-carl.html and Jean-
Paul Laurens, French Academic Painter, 1838-1921, http://www.artcyclopedia.com/artists/laurensjean-paul.html

Leopold Seyffert, American Painter, 1887-1956, http:l/www.artcyclopedia.com/artists/seyffeft-leopold.html

Frederic Grant, American Painter, 1886-1959, Also studied under Richard Emil Miller, American Impressionist Painter, 1875-

1943, http:llwww.artcyclopedia.com/artists/miller_richard_emil.html and Alphonse Mucha, Czech Art Nouveau Printmaker,
1860-1939, http ://www.aftcyclopedia.com/artists/mucha-alphonse. html

Charles Wrenn, American Painter, 1880-1952, http://www.aftcyclopedia.com/artists/wrenn-charles.html
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From: The Alrt Center
3h tWre Stneei
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}OR RELEASE
(Paxson Show

AI{TER JULY 1at Gre. Art Centen)
"1

Impress lonlst palnter, wi.l-l b.otd, "€
3l+ lyne gt. 

r
OId L5me, * JuIy tI to 30.

rn her second sho'r in thle aree there are pai.ntlngs dated.
from 1913 to 19?8, most of them never baforo shonn publlcly and
ma.ny Just recontly dlscovered ln Ethel Paxsonrs messlve inventory
of crasslc works prod'ueed' tn a pnoJ-tftc career of sorae Bo-years.
she ees Lorn ln 1885 ln Menlden, where she studled as e .iiru wlth
lmpressLonist pa!.nter Ltlla yale . .

the exhlbltton lnsludcs land,scapes, seascapes, stLlr llfes and
flower studles ia oiL, watercolor and paster. Thene are several
earry landscapes and shore scenos of nearby connecticut, arso
unLque studles of Bnazir early in thls century.

Host of lha works roflect Ether paxsonrs schooringd4tYale and 1!q1 "1lnsV1vanta 
Academy of rhe Flna Arts and

Art schoor under such faned teachers as wilrlaln Dierritt
Boaux and Henry. Rankln poore of the ord Lyme ant corony.

Ethel Paxsonrs.work r's represented ln many leadlrg museums,

an ln_Sell ferEt lhe How tuitaln Irlusourn of
Amerl-can etr* the Mattatuck in wsterbury and the. Hecksher*and
Parclsh musoums on tong Islandr

Thls Paxson exhlbttlon ls presented as trof Speclal .Interest to
Co1le.e$ors- 9! Classlca1 Amerlcan Artrt. Judgirrg from ad.vaned interost

under Ltlle
the Ooreoran

Chase, Cecl_1la
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Rua Pereiia da Silua, 1919, Oil. 201/2" r l6t/:"
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ETHEL PAKSGN (M"TE8

RETROSPECTI VE EXF{ [ BI T! ON
PAINTINGS OF BRAZIL (,I916-1920)

lVlarch 31 - April 28

One of the earliest American
lmpressionists to work in
South America, this remarkable
artist recorded the unique
beauty of Rio de Janeiro and
the surrounding countryside
early in this century.

Catalogue by Ronald G. Pisano available. $i
A selection of other works spanning
Ethel Paxson's career will also be on view.

THE MARBELLA GAL[-ERV
903 Madison Avenue

New York City
(2121.288-7809

irl



.i

You are most cordiallu inoitedto
attend the op ening preiieus re ception'tor",g:#?,w:*.*rn

ETHELPAXSON, AMEBTCAN ARTTST (8. r8S5)
The Brazilian years ( lgl6-fg20)

" Lernbr ang6 e S audnd,e i,
Tfte exhibition usill contiru^te thrwgh Notsember\.

This exhibitioS,of paintings lyrEthel Paxson of Brazil, lg16 through 1g20, includes
all the rest of her work durins these vearrs The f,rer pvhi}.ilin-" I^-+ r---:r -^rrall the rest of, heiwork d".ihg these years.

.$AL Thus, this show representl the lait
this impor.talt period of-her oareer.

The Marbella Gallery
903 Madison Avenue

New Yorls N.Y. 10021
Phone: (zLZ) 288-7809

OpenTuesday tu Saturd,ay,ll to S:80

I
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by

trGHEtu '.P&'-YS#tm
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Ch,e &.rgent Galleries
tlJarch t;, 1939

SCLt:DE,flCS

ihrc,uqh

ir\{-.Liqsi -\- th 5tr,ac{

Aprii 8" 1939



t-Exposteco pinturo

XSON
Brosil de 1916 0 1921

OE 25 DE MAROO A I DE ABRIL NA CASA THOMAS JEFFERSON. SEP.SUI ENTRE OUADRAS 70&906



WATER COLORS AND DRAWINGSBY 
ITETHEL PAXSOI\

MARCH lgrh-3tsr, lg4S

TH E ARG E NT GALLE RIES
42 WEST 57th STREET - . NEw YORK CITY
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€thel ?axson

.DRAt|I1lLl-S .F,AI'}1CII)GS6i

L'.'y

ECFIEL PA'ASCIq?

SECICGE,O

ancl

G:ROU'P 'CE
-qGU,DEr}lG-q

Che Argent Galleries

April E, i9-11)

{! Ll)est -5lth -(trcet
April :Ll, 19,{L')

Bird tDecoration

through



Sincere Art expression must be based upon
sound training in Iundamentals, and upon a
thorough knowledge of rhe Craft of Painting.

A good'workman understands his tools.

The developmenl of individual style musl
follow, not precede, these fundamentals.

ETHET PAXSON.

Dfr.,q(oICN6S pAInGIcn(3-S

W,GHEfr PAXSOq?
and

SE f.ECGFjD 6IROUS' OT -qGUOES}GS

U

[rIt

Ghe Argent Galleries

O)arch 3, L941 through

42 C0est 57th S

'0)arch 15,
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DICTIoNARYoFSIGNATURES&MoNoGRA\,ISoFAMERICANARTISTS

Painter, Etcher, SculPtor

Painter'Illusnator 
PAUs PAu."

Gf52 - lele)

rtlo "

(rggs - 1982)

Itbrl Pr,x+on

Boston)

Painter

Elrz.rtreth fuxTo n

regor]fB6g - L94r)

*7
PIX-roN, william rf

3A





INDEX BY ARTIST 443

}AUSAS, Francisco
l9l0 Address; 253 W.42nd Sr., N.y.C.

361. Snrdy
19ll Address: ZS3 W.42nd St., N.y.C.

80. Porraiu Miss M. lampere

PAXSON, Ethet (1885-1982)
1933 Address.. Kew Gardens, N.y. I42. Sokoyo In Ceremonial Robes I

PAXTON, Elizaberh O*iu ftATd
l9l3 Address: 43 Elmwood St., Newlon

244. TheBrealdastTray
l9l5 Addrcss; 43 Elmwood St., Newton, Mass.

258. Sick-Abed
l92l Address.' Newton Centre, I\dass.

239. Breakfa* in Bed
l92UW Address: Newton Centre, Mass.

309. The Silver Candelabrum
1925 Address.' Newton Centre, Mass.

283. The White pircher
1927 Address.. Newton Cenfte, Mass.

91. The Kirchen Table
1927-W Address: Newbn Centre, Mass.

33. Common Things
1929 Address.' Newton Centre, Mass.l4l. The Mitk pircher
1930 Add.ress., Newlon Cenffe, Mass.

332. Old tvlarblehead
349. OId Brick Ivlansion: Newburyport

l93l Address.. Newton Centre, tvlass.
273. Deshabilte

: FAXTON, William McGregor (1g69-1941), 1904 Address: Harcourt Sludios, gort*
-^^?92. The Girl wirh rhe Sca Beyond
1905 Address; 280 Tremont St., fioston

72. The pet Bird
81. [The Sisters

19I1-W Address: Fenway Studios, Boston
379. Glow of Gold and Gleam of pearl

l9l2-W Address: Fenway Studios, Boston
. 317. DDaylight and Lamplight
l9l3 Address.. Fenway Studioi, Bosto,

102. lGirl Combing Her Hair
I9I3-W Address: Fenway Studios, Bosron

300. DThe Morning paper o
1917-W Address: Riverway Studios, Boston

l13. DThe One in yellow
19I9-W Address: 120 Riverway, Bosron

363. Charlotte
l92l Address.. Bosron

96. DWoman Sewing
I921-W Address: Bosron

55. Interior
1922 Address.' Bosron

19. I{ead

1922-W Address: 120 Riverway, Boston
340. Dportrait

1923-W Address: Boston
170. portrai[ Melancton W. Jacobus, D.D

1924 Address.. Boston
128. trThe Other Door

1924-W Address: Boston
188. phryne

1925 Address.. Boston
29. Girl with a Rose
164. porraiu Charles Bittinger, AN.A

1926 Address.' Boston
59. TheRomance

1927 Address.' Boston
86. TheOIdFashionedHat

1927-W Address : Bostrirr
186. Flapper

1928 Address.. Boston
267. Geuing Up

1929 Address.. Bosron
128. Diana of *re peaks

1930 Address.. Boston
16. Bittina

1930-W Address: 132 Riverway, Boston
I17. Nude

f93l-W Address: Boston
205. Two Models

1932-W Address: Boston
285. Elsa

1933 Address.' Boston
210. TheGreenDolman

1934 Address.. Boston
316. Madonna and Child

1936 Address.. Boston
207. Reclining Nude

1937 Address.. Bosron
45. Mrs. Charles F. Toppan

1938 Address.' Boston
204. Tashko

l94l Address.. 19 Monvale Rd, Newton Centre, Mass.
161. Conversauonpieoe $1200

PA!rypf Edgar Atwin (rSSz-t947)
1916 Address.. 4 E. Ohio St., Chicago

49. Califoria Hills
461. Western Foothills

1916-W Address: 4 E. Ohio St., Chicago
'257. Coward's Cove

1917 Address; 4 E. Ohio St., Chicago
259. Seafoam

1928 Address; l93l Broadway, N.y.C.
64. Chioggia Boas
206. The Inyo Sierra

I928-W Address: l93l Broadway, N.y.C.
128. Tuna Boats
230. Fifth Lake

1929 Address; l93l Broadway, N.y.C.
l!?. ft. Alps at Kandersteg
16l. Anchorage
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.UL, Nade
1929-39 W. 67rh sr., NYC

558.A-n Easter Offering 559.Roses

PAULDING, [Charles] Gouverneur
Calumet, MI 1887-1965 NYC
l92e-1269 Madison Ave., NYC

687.Bourg de Four, Geneva 688.d

PAUS, Aage ISeage A.S.L.l
-active 1934

1927-94L President Si., Brldyn, NY
?27a.Morning After Snow Fall

1928-Same address
689.Co1. Charles Lindbergh

PAUSAS, Francisco
I9l7-215 W. 51si St., NYC

S0.Viciims of War Iilt.]
31.The Tennis Girl

1918-Same address
567.My Boy 568.Mediterranean Sea

PAXON, E[dgar] S[amuel]
E. Ilamburg, NY 1852-1919
191?-611 Stephens Ave.,
Mssoula, MT

32.When the Worm Tirrns

[Esmond, Mrs. Clement]
IDu0los, Mrs. Chester H.]

Meriden, CT 1885-living
1921-106 Newbold Pl., Kew
Gardens, L.L, NY

723.Colonial Gateway, Eiio
janeiro, Btazil 724.Pedra da
Gaven, Rio de Janeiro, Brazil

1923-Same address
490.Portrait, Thyra Samier
Winslow 491.Landscape,
Rio de Janeiro, Brazil

1925*Same address

[No work shown]

NYC 1 rung
1934-15 Christopher St., NYC

802. "Ivlary" 803. Three Masks
B04.Old Houses, Christopher Street

L936-654.Mexican Meat Stall
6S5.Gloucester 656.Beer Oasis" wc

PEABODY, Grace Allen
1921-830 Park Ave., NYC

[No work shown]

PE,AKE, Katherine
L932*405 E. 54th sr., NYC

61B.Tlees 619.Village 620.Marsh
1933-362 Riverside Dr., NYC

474a.Girl with Feather Fen

4T4b.Reclining Figure
474c.Seated Figure

PEARCE, Alice
NYC 1919-1966 Los Angeles, CA
1940-5L2.At Ease [ill.]

513.Self Portrait

PEARSALL, []vlrs.l A.B. A.S.L.
L92l-92 Fifth Ave., NYC

725.Crysanthemums [sic]
726.In Our Garden

1922-Same address
581.Bunch of Peonies

PEARSON, A. Gwynne
1930-4909 39ih Ave., Long
lsland City, NY

792."Jes' Posin"' Iill.]
793."Blue and Gold"

PEARSON, Charles
1935-558.F.D. Roosevelt

559.Huey Long 560.hohibition

PEARSON, Molly
[possibly Pearson, Molly, Edinburgh,
Scot. 1896.1959 Sandy Hook, CTI

L924-225 W. 80th sr., NYC
73B.The River from Broadway

PEASTEY.JOURDAN, AIdA
1927-407 Morrison St.,
Portiand, OR

7 2S.Hawiett 729.Ward Baker

PECK, Anne Merriman
[Fite, Mrs. ftank E.]

Piermont, NY 1884-active 1940
L91,7-26 Grove St., NYC

33.Portrait, Baby
34.Uttle Miss Nancy

1919-164 Waverly Pl., NYC
452.Playmates

1920-Same address
605.Little Boy
606.Decorative Panel

1921-Same address

[No work shown]
t922--64 Bank St., NYC

582.Wood Cuts 583.Sketch, Child
1926-308 W. 11rh sr., NYC

759.Drawings
T60.Mediterranean Fisherman

1927*Same address
TS0.Bermudiana T3l.Decoration

FECK, Cornelia M. Dawbarn
1920-Rye, NY

607.Aunt Sam, My Helpmate [ill.l
608.Same, smaller size

o
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PATrERSON, Pattg " Painter " Earn: Ok-lahorna Citg,Okl"ahoma in 1909 " St udied: {Jnirrersj ty of Oklahoma;
Ec,7e des Beaux-Arts, Fantaineb-leau, France; Taos Scho,lof Art; Art students reague; oklahona state ttniversitg;aTso with Eni.l. Bisttra&. Avards: 14cDawell. Club , 1g40,1944; Aklahoma Art Leaguer jg42.

PA?fERSO/Y, Rebecca. pajnter. Barn, philadeTphia,
PennsgLvania " ,gtudjed: pen-nsgl vania jrruseurn,. Schoa.t affndustrial Art, philadetphia. A_lso s tudied vittt
&ebecca Van TrDmp and W. J " Nhittemore in ryery yark"

PAfTERSON, Viola. painter. Born: Seatt_Ie, Washingtanin 1898 " Studied; University of fiashington; jn parjs
with Andre L'Itote , Amedee oz,enf ant and Arexander Archipenko -Awards.' SeattTe Art /rruseum, 1g32, 7g46; Northrest water-color Exhibition, 1952 , lgS4; Arfjsts of the SeattleRegion, 1955. CoTlection.- Sea tt-le Art /rruseum-

PATToN, Elizabeth. painter. E'xhibited i n 1926 at tiePennsglvania Academg of fine arts.

PAfTON, Katharine" painter. fiorn: phiJadelphia,
Pennsglvania. Studied; with Cox, Nawthorne and Sne"ll ioNew Yotk; with Frank Brangwgn in London. Awartls: Knaxvitre?ennessee Exposition, l9l3; lyational Association of rilamenPainters and ScuJptors, Jg1g. Collection.s: o,eflns glvania
Academg o.f Fine Arts; Southern Higtt Schc:ol, phitadelphia-

PATTON, Katherine Maxeg. painter. Award: l,litrq Snrith prize,pennsgLvania Acadenq of ?ine A.ts, 1921.

PAULLIN , Ethef parsons . painter . Bo-rn -. Chardon , Ohio.studied: Boston uuseun of Fine Art-s schoor . cor. lczct ions:St. Bartha lomew Churclt, Chdrch of St. Vincant Ferrer,New York; .St. Stephenrs Church, Steyens point , Hisconsin;
Federa I Buj lding , Albany , Ner york; MutuaJ CasuaI f,qInsuJrance Building / Steyens paint , lJisconsi n; Chrjs t Church,West I.laven, Connecticut; Trinitq Church, Ft. hla.lne, lndiana;
^St. Paul's Episcopa.l Church, Brooklgn, Nevt y<srk; Church ofthe Eptphang, Raslqn, Long Island, New york; Brooke Gr n6]rarIlospitaT Chapel , I!n.ited Staf €s Armg , Safl An toni<t, Texas;
Dana chapel , l4adis64 Auenue preslyterian L'r:urc/r , New york.

PAXSOTV, EtheJ. painter" Barn: I,!eriden, Cannecticut in1885" Studied-. Corcoran School of Art; pennsqlvania
Academg of Fine Arts i and vith Cecij.ia Be:aux, Hugh
Breckenridge, and ttiiliam ciase. A*ard: Neri<ien Arts a
Craf ts Assocjation. Co)_lecti.on: imeri can Embassg,Rjo de Janerio, Bratil.

nd
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NATIONAL ASSOCIATION OF WOMEN ARTISTS, INC.
oR 5-1616 41 UNrON SQUARE Nerv York, N.Y. 10003

President
ELIZABETH HORMAN

Ho n oia ry V i ce-Presi den ts.. MRS.DEANACHESON
MHS. AUGUST HECKSCHER
MRS. NETTIE HORCH
MRS. MAFY KARASICK
MRS. JEANNETTE GENIUS McKEAN' MRS. GOLDIE PALEY
HON. CAROLINE K. SIMON: MBS. VANDERBILTWEBB

lst Vice-President
- MABEL H. MOBANO

BecordinE.$cretary
B.AFBARA NECHIS

&rresponding Secretary
NESSA GRAINGER

Treasurer
ETHEL LERER KELLEH

Finance Chairman
ALMA KLINE

furmanent Advisory B@rd, ROSE HART BETENSKY, ELIZABETH BLAKE
ESTHER K. GAYNER. HELEN GERARDIA
SHIRLEY KESSLER

, i S. MAGNET KNAPP
: GFIETA MATSON
, Advisory Eoard

CATCHI
. EMMA EHRENREICH
I BEATRICE EPSTEINI ALMA KLINE

DOBOTHY PARIS
RUTH P. TAYLOR

. Nominating Committee
NANCY RANSON

, ---ttlemb64friFlOv
: HARRIET KLINE

Membersh ip E xtens i on Com mi ttac
- DOB}E MABDER: Traveling yl/etermedie
i BUTH GUNSHOR. .FOSALIE LEHRMAN
' Taveling Graphics

MARGOT LOVEJOYr HTLDE WETNGAFTTEN
; 'Foreign Exhibitions: BERT WEINMANN
. PIRY RAME
; JOAN MILLER
,; Oil Jury
:. ERIKA WEIHS
,. Watermedia Jury

SYLVIA BERNSTEIN
r Graphia Juryi CONSTANCE SCHARFF

Sculpture Juryrr HENRIETTE d'ARLIN LUBART O

; Awards.i EVE HELMAN
; Jury of Aunrds
i. BEATBIcE JAcKsoN
.. Constitution and By-Laws
: PAULINE LAW:: FREDA FtNEMAN,perm. Memb,

Public Retations
i RUTH B. SOLOMONI HELENE TROSKY

DelegaE l-A-A. (t.5. Comm.

[i'n.?i'"'I*'yo1] I
:. Catatog Advertising, DEV GROSZ
i hogrsm Commifteei ANN PELLAToN'; Historian

JANE GRAY

Cord1a1Iy and wlth the greatest
r of pleasure,

Uarcf, 23, lgTT

Mrs. Ethel Paxson
Essexr Conneetleut O6426

Dear Mrs. Paxson:

Our Exeeutlve Board has consld.ered your longrecord of membershlp and, servlce to: our organ_lzatlon and at lts.peeting, Mareh 16, tgTT; 1tbestowe_d upon you the status of 'rHono";i/'rt"*u./,of the Nattonal Assoelatl-on of trrlomen Antists. -

_Even though there has been a tlme .1apse slnee orrlast orBanlzatlonal eontaet with you; we wlsh torecognlze your selfless devotlon during your tlme
9f membershlp. You served, 1n every orFrle exc;ptthe Presldeney and taught a sketch elass for usfor 17 years. You are an lntegral part of ourhlstory.
Our" constltutlon js-t_ates, 'lHo4orar11 ldesbers are
exhrllcltfng-m-embefs- who have given many vLi"=- orservlee to^ the Assoclatlon and have mlrtted trrehonor best'wed. by the Exeeut:_ve goaral Honorar:v
members are exenpt from paylng annual dues.n--"
}tre are proud to 1lst you among those artlsts whohave eontrlbuted to thelr countryfs eulture, t;-the status of women artlsts and, lndeed, to thestatus of women 1n general.

n
x

.;

Ellzabeth Horman
Presldent

ekg

We would appreclate an J-mmed.late reply so that
we can llstyour name in our Annual €atalogue
that w111 be shortly golng to press,
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Recogn'i:t'ion in F'i,ne: Arts
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" 
Po rt rait of J a p a-

' lT;,T'.;;;i.,';H:i'il; &- v"rtou" I neso, Digplayed at: -



sreatestrthtiu;"rir+ny+-44itb;career
wns the moiiieiihlrletrtbr€d'.thd RubEns
sor^i rti::{rra ;d6uiif;.i;'. ihe statrs, sireSaroir tri:'trie d6Uirtg,i,. ihb :stitttsS: She
dbes not, feeilt{Etlihl rnasrtir*n par-
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Interno,tional
(Auspices of Paine-Hall School)

r42-154 EAST 3hrD STREET, NEW YORK

Nots: The {ollowing brief peraooal sketch hos been prepared. from t}e.begt available data, for inseltion in LEADING
WOMEN OF AMERICA ria wiU .ppear under youi hr-s'inihat.work. [f any importaat ite,nr iras been omitted ir is because

--theirfiormstion-harrorbeen-furnisLed 
to-the-editor-and-it-should--be-appendeil ierito:.. Ifindly reviee carefully, making -sueh

"r*-4"r."", -1 ""--,
. ['lease notc carelully an.d, us-rite ploinly all propet ruEnes and, d,aQs

6 Newbold P1ace, Kew Gardene, L'I., N.Yo
Effim*----

palnter, teacher, wrlter, Iect,urerl b. Merlden, conn", March

23, IggS; dau. flralter R. and Elma (Kinney) Easton; (father and mother

both artlstic and musical); ec1- public and high,school; Kappa Mu Sigma;

m. Merlden, Conn., March 85' 1905, Clement, E. Paxson. CorresPondlng

sec. tr.to years, recording SeC. two yearsr nem. Executlve BOard ' ten

years, Nat" Assn of Women Palnters dnd SculPtors. I'trem. Exeeutlve Board'

Catherine Lorillard Yfo1f, t!flo years. Corresponding sec" six yearB, vice-

pres- two years, Art, League of Nassau CoUnt,y. InstrUotor ln Nassau

Instit,ute of Art,, three years; instructor of palnt,inge Am. Scbool, Bio

de Janelro, Brazil, two years. Editor of Special Dept ln Brazilian-Am"

Magazine, three years. Leeturer, New York Board of Education, flve

years. Te6cher ln ovdn studlo nine years" Contrlbut,or of special arti-

cles t,o various tragazines for many years" Has two pictures in Am.

Embassy, Eio de Janeiro, Brazil. Mem. Nat. Asgn of Women Paint,ere' Paint

and clay CIub (Nevr Haven), Arts and Crafts (Merlden, Conn'), Catherine

Lorillard rJlolf Art, CIub (New York), Art League of Nassau County, Am.

Artists Professlonal League. Recreatlon: &lusio (piano).

NATTONAL ASSqCIATION OF WOMEN PAINTERS AND SCULPTORS

Argenl Golleries, 42 West 57 Street, New York

ij!*

AN EXHIBITION OF ' THE METROPOLITAN SCENE" wtll be held at the galleries lrom
March lTth to 2fth. This witl include street, dock, lndustrial' park scenes, in !aq1 4nyt!!49
o"iiii"iie. to lile iri a Clty. Members may submit FOUR works IN ANY MEDIUM, BUT

. l.Iot Uolnp fUeU T$IO IN ANY oNE MEDIUM. Size limit 25 x 30. Sculpture is
. particotarty requested. RECEIIING DAY'- FRIDAI' MARCE l4th' 10 a.m. to 5 p'm.

Fiiiao'ati""u'tellory cntry blonLe. The Gallerv Corhmittee will act as ajury.' 9p"$lg
Tea, Tuesday, March 18th. Out-of-town mdmbers,Eending watercolors or black and whites
wlthout framds or glasi may send directly to the galleries and {,e wilLreturn, express collect,
lor a handling fee of $1.00.-

. The lvfembership Jury meets at the'end o( Matth.fuEase send in the names of any artlsts
you wish notified of this event.

' The sketch class meets every Tuesday evenlng, 7:30 to 9:30. Admt*ion 25y'- nude models.

I MBmbers or non-members, men or women may attend.

i ft vou did not receive your copy of the Annual Catalogire let us know and one will be senl.

I iid;b"iltrip caras are ilso aviiiable to members In lood standing and a copy of our Consti.

I . tution may be had u{on request.

I E*hibi.ims itr Mqrohr March 3.15: Palntings by Kitty P. Recchia; Ethel Paxson and selected
Student Grou'p. Mafch 17'29: The Metropolitan Scene.
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dy d.6a,r lij-ss Yalo:- \
Your lottor sf,artod on JuIy 5r[' camo to mo by tho laet

boatl and wo both woro very glad. to hear f'rom 1rss, and to know that you both
corutlauo in goocJ. hoaltir ancl splrits. I am ropl;'ing Lhue soon in ordor r hat I
may havo froquont lol,tors from Votlr for yod nust know that I enJoy your
Iotters mor@ than any I recoivo ol,hor than thoso from mothor and fathor. You

'have tho happy.*faoulty of writi-r'rg Just aE you talkr and that 1s always mor6
irqtorosbing tiran gotbing Io'ttore written i*n a stiltod stylo. Tht cllppin.gs
you onclosod \1610, ittorCsting also t many thanlr-e. I t,hink tho ?Oh:listian
Soionco i{onitonrs spoclal coirospond.entl is a very orltioal incliv1d.ual, wlth
li Ltl-o j ud.gornont or- c}isoorrrmont ! f d-orn t t bolievo ho ov@EI knowe tho c1i fforonco
uni,rorn"tta#ora4;otr and. tf modoln. a d.on!t seo-ho:r'he-sguId n:ako eugh a swcoping
statorn@nt anyway, not beiag a statisticlan. You kreow I nevor harro boon ablo tc
$:re tha idoa of makin$ iirt rrid-oa,}rr rathor than rtroaltt. Of cours6, it is all
in tho point of vlow of the- paintor I suppoeoe but to mo, a propor eoloctiola
aad ropiesontatior,l of aotual boauty is tho hi.ghest form of Art. Almost anyorlo
can do-a portrait if thoy idoallze lt sufficiontly. It thon coaBos to bo eL

portrait bf a particular"inlivid.ualr arad bsoomes tf'e poi"trait of an irl.oalizod
lyp". The firsi ncclulsilo i.n portraituro f or mo is that it bo a tru-o roprosont
aiion of tho iradivild.ual. T"gusss you liko boin,5 busy, I hnow f feel that it ie
tho solutlon of alL d.ifficultloe. Time canirot d.ra6 whon omo is occupiod. throu6h
sv€ry wakirag; hour. But I c1o tiriiak you ought to ta,ko mor@ tinne for paintinS.
You irnow ev@ryor16 can do orclireary workl such as cloanirt6; furna.co pipose_pruaing
Sr&p6 viaos oic otc, but mot ev@ryon6 can malre_ things l1vo oa canvass . I loeow

ini*g" ss@m to bo necsssary , bu!r- &16 thoy? I am sure I d.o a groat doal wtrich
is not nffissary realIy, atrcl if I sperat that time at sqmething which iJould. bo
truly worth wirilo, it would be so much better._J.ust irnagino your havir'15 P?do
fut bnc study in tha time since wo loft homo! That 1e positivel;,.crinninell
I havo a,s yet d.ono raothing regard.irag keoping out damp frrom tlre.-piano, but I
believe we shall go't a ioiparation which-is so1d. hero, called rtl'Io-Danopttr whieh
is co.nsi<leqq-d..,r4-ert !rne-{qi tho purpooor Another l}}pg which_wo oonqidored.
d.oirag,was to'Sctt i, tiny &i$ht lamp (oloctric) and pr.it it insido the piano,.iosar
the Eiringe arra fottse koeping it buraing raight and d.ay. They ooet but littlo
to runr *J they-burn a small anount of curront. In Panama they do this a,lways

r- - -i

but motfis. lle.frive.no trouble r1ur1n,g the oool weather !ere, but shor$Iy now

\ I shall have to 6ot a frea.h ouppl;' of campl:or, arid flx thin,qs all up_for lF"
surunor. l-- thiak Sorgoant .Iionclall?s r"e,nark rtSee the d.ltolacsses instead of. the.
d-ifforoncosrr is .a vor;, r;oocl oXI€r aiad f am.sure i,Ir. Chaso was always advisiirS .

"i*iflrfy. 
llowovsr, fbr ara ad.iihnced. studontr I beliovo thore slrould. bo a constutr

ee,mng.r,ison both as to likanes;;sg ancl clifforencos. I should hardly placo liend.all
with Sa,rgont, atifror$h I aami[S\tris work. 1.lo is a bit too accad-ornic for me'
'r .ri'rro his, wnrtr ma.yrrr timos. al*l)it alr,iar.rs has a ni-co appcara]1gs{-qyp-B-ifl-A!

t s6ems t storo

s,r_l$tr-.j-l.I_. tlre p-p*g_n!ene ity a
ffitFl,ihs: ue that tl"re',f^il5et.-,,,
hoSsfu faet-,'bof:t.lrair if {ve }

oad. to the samo enclr
Ro. It is ',riitfr'paintt

. 6@rffit5ltHt6,t{*;r{r6 g ?s" rM&;s,,l 0-, 16.:. :.

*6o@;irt#P.I"rfl, ,,P-q f ittness r a,

*!i#.r.'riiel.'thor"o ly' ri.ght
answor. hu

keF,!*.,-.wlth.,evol:

@'*o 6r:n. -..I-v,i,t#*,} i 1q i t'e d'rympr o rtib iit e'

f*i ehourag,lov"ep" f.)ai
.tht of 'raPid crea!i,^q

( <HqjE + bz//out| )



pf1.l' d-T-rcaSori,,,,,1tO aAvibbd us te'try aII sorte of. thi?n6er'Buoh ae painting.into
wtt':tn6uhds:of 'vdp$lng,roolbng; paint'ing'into rod. cltalk..6rouag 6,9 tho..oId Dut0h
maetfre ueod. to do',with'such marvdlous resultsr painting over a proparod. ground
,rfriof. had. beo,la','S,tffip1od heavlly and aItrowod. to clry1 uEing <11ffor6l.lt combiraatlorns
of oi1 and. turrpOntlno as a modlum, Uein6 no msGium with a ra.w turpontino washr
paiptlpg or,ltiroly i'.ith tho lrnifo, eto otc ad infinitum. Then hs was ali'rays
iraving us arraitgl our studioe in nolv and striltinlg lvayBr locatinfl lho main thomo
ira no# plqcos, 6harir6ing tho horlzon so to e.poak: IIo triod. always to improas uE,

with the i;act that painting wae lnot {Sooq onou6h unloss tt was lnteroetlnf ag
!gi;t#;.- 

- 
i; .UL-- e 'S.g-gd clriughtqmb,n, a fino oolorist, atx oxpert-ilornarffition-

e'tudcEt, \$&s nijt orrb=1j}ir!'wnaiovcir olso yctr hed.r, you mus't'bo-atrt|ibto intanodt
tha obsorvor in tho way i\E -wbiqh t]te thiaf *a"'d.Lns. Ttroro "dro plentl=oFmon
i" tfi*-p"i"iu"" f{Cfa-t6ffifr-ffi ao $oocl urork, but ','.'hoso c}riof'fatllt lios .in
tho fact that-vou.*+or- c*ir''mistako their work for tha,t of anl,ono o1so. TEny
g*o* *"*rn."i-ms wffictr- in time make slavos=of--thoTftrtnd--*pe-i-L thoir work. I am

an admirer of, Slr ddwara Paxtonl vrith his lpvoly surfacog and. ri-ch coloring2.
U"t yo" coufh ^*.ri d.eoeivo me into bollovoiing it tlie work of- anyohe elso' It is
his d.istiractly and.:preeminently. Cf coursee $very paintor is bound- to havo his
ch.aracLeristi6s, fr:ls ind-ivir1ua1it},, and he cannot be ,great vrithoul thoml butl 

.

tSey should ""+*r ffie preponAerant, to tne ov.cluslon of all originality alrd. 1

varLoty. l'lhat .1o ybr-r itrintrt Thanl<s for copying the clipping re.Jiard-ing Geore;e
Bel1owl, I en.iovoct it. I ofton think of the da1, you arad. I had tho interview
with hin: j-y.r ]ris" sflutIio. Do you }moi,v, I oarrnoL help lirlnkin,S that he f eels tl-iat
he lras a stanilard. of oclditl' tO ntai-ntainr and f'or that'"reason sayB *r't6 flor.:e

thoso strangd thi,trge. I beileve all blg non and women have a certain huma,n sid.e
to their natures ,'1,vfr.i"]-,. cornpel moro or loss subsorvioYlce to thoir prid.e and
love of ad.iliratlon" ?his lvould" be especially true of any of the radicals ancl
ultra-,rcclerpi-stsr, r,;v-oulclnft it? I wondor'vrh;r in that article, ho was spoken of
;; a pupil of Heitr,i rather t,han of Ohase? He_ ura.s a pupil of C}:.ase you lrnow, and.

i:o mai1tlor:ecl thqr,t fe.ct to mo the clay we saw hlm. I shoulcl think lre vroulcl trave
felt Llrat owb,j fluch moro to Chase than to llenr'l. It would- take a rathof conoe'ito
p""p,o.. io visiL/ Bptlows aftor tIE,t statemeRt rega.rrd,lpa his possible Itfriefrds!!.
f iflink he likeis,/to-ilcar: liirndelf talk! You- r-lic1 not say lYhat 1[-s. Robiuson thinks
about Bellows.in$es she venture to o)(press-an op.inion? I d-o nol knovr anythrl'r.q
bbutt lythogre,ptl'ic ivorh" I am 1;1ac1 if n;' clescription of tho Bico {o papagaio
Savs irou an5r p}./,aspre . Ii certainly' was a sitlerrcliti trip , a'l11 . a -rr,'ondtrful cliper-
1i.,'","u"" i wairt- tlr c1o it, aga,in somo tiree. Sinco thon, we have climbecl lhe Tijr-rca

- ! ?i*uk-r i,i]Iisl.: j--a]-tlt+-irighr'rst. one around nio , truI i L _1 11,ii c3.t )' ,:orp:rr"':t1 ib ll lrl -ico
I .i ,r - 't r-. nj-.;,lini:'.,,u1.; . '."o cp jo; ta1:i r; ir a 11 t-1^r.: el-;1 '-E-Fr Er';-ft-.J w: r_-- z"nri-v- a;nt

lo-*8"" "otf i,-, l-iri.if " 
yie a,i-, iu""" . T1 er,t, ic l"ro',, rt-rci ir616",3v in :.cin,. lhe';,e

rrla,-,e il , r:'E1c c:i't Ll 5. ,', h,-'lt crIU is a.s caref1-rl as rive aro . Irha,t are the two Lo5rs,
i,l"i ""a 

IzZU Eoiirg; to,1o wh@n t,hey flnish at Ys,1s? Do fhey plan lo go to Nelv

yo"ft f o" flu-'l,,h;r. s1,rri-iy? f iLr:pe v()lj ii'.trr 1 l;.. ,ii I nainl, l,,l :r iovg [r -' -i,::r']-: rrs? Y c,i-t

uo -iIc,i.,;rs $c i..n.le,rl Li,ntii,r l1]r. 1 tlot-i11, c,r'i'ue l iroir',r lrt,t, Lr: a.Il t,,i'el' )'otl re 'll.",.Li'i,ii
LLr, Itr,vil.lrr 1-1o',,1gfi; Of ll,is COl.rIt i i-". Yott i] ,,,',]: n lL 1,1r,, .1,'-1-oi',r';r'r' lt.rr.'c, '.;:ceil Irng
,f-Lria f eu; trql ic], i,avo brsen itrorrghL lioro lrotn other lancls, are ttv,rild.tr. Thero aro.
,),\-) Jvrr

roses which havo beon brought here: 6eraniLLms, heliotrolitlo, aeLet's., clirysa.n-
lir*nrarr", rriolelsr f,i,rgE,u:neLlcLs, a,i-l(.l a fr--v,, ol,h ers lv]-.ic'1. lr.,",u l:oci1 hr"olr,ll:.1, lI'on
oll,er plac,,.s " Fui tl.tl:..e are rlillio"ls of ira,'r,i'rc pIant,s, all of -r';i.icl-r b'Iooll itl
r:i_)r,io vI&), cr. oiler,. ihe ta,sli of' calalogr-rrrri',_ bilr pliunLs a"nci tr-ce;s hc,l'e is an
end.ress orfc: an-u tlre man in charge of t,he Eoianlcal Ga,rdens h.as s.,oel'rt 25 years
alrea,15r d.ivicling sc,rne ol ll:em info grcrr-rps, arrani',inJ 1,lir-'tlt, ila.nir:;-1ilit',ur, urd,
incle:.:!n,1 theiri, aipct nt tl-:e cirl p{' blrat, bitrre }re lias orJ;r 500000 of tl.ren tlot';n in
iriu i'irclJ:l . 1,,-,* cf ciir" f ridncls ]-no,,.,.e t,tris ilan very vlol-1r. i'"rtLl l1e s:Lr/s i L is a

tas}. wi.lclL v, i11 rflrlrrjl' ,)e//t wlio1 I;. cctrtplelt:d' You soe, el.rory square incti of
&,rou,cl hero 19 s6vered vg'iili somo sor-t of vegolaNion or otlLer, and so cloee15'

[rolving t].at t],e;r r'tro l]I mlxod up, int,or Lwirrcrl: ir,,ncl- sicril(it:l ltet: ir.s lu,1' []Y [,]'c,wn
fo.1,.r,r,Ii,ir. Jus1., as r,{t;on os .;(,rr,,eb c,ttl,sitlr-.r +l,cl c--lty, l:oLl fitl' i t'l ,is llltr ss of

't"i,oba,{,ic,Li: a,lrci irt nlacos it is stt, .lrliso l,}Lat pa,$r}aJl,('1 litlr: 'rO l'c hown v'-Ll"'li '3'}'' ax'
Yortsc+ri1,istl-lff-ir:ult,tc'61'1'1$1\ro1"l'cLlrql-rsstiorl'liowover'fharrenotj-codbut

)-_ 

-



IIrt wae eent ltltton;postage lm ond.or to insltrrs i-ts eafo d.olivoryr but gven thetineaut Ilttle tto theu horre. Everythlng-whioh colnesr-;;;p aE p6rsonal, ba$Eage Ieeaupled'e amrL the .offioials alwale ta[e Boy-e of ovopy.thirag which comoa ln. rfy'etr h.pvo*slx packagoo of things,eorat lu1 they_ -l,rifi-fl".p ona.paoka6o for hhrraeolvealways' Fortunatolyl nothing yras taken out oF 
"iny 

box, "r1nu"ih"i;;;u torn ope'
tI^33';13:'"::: :y-:::p::T:I?!" !P1I$? bhroush' r"ifio-th;;-fr;"i ",',yo,n. 

oree.ftl":3'i:l:'::5i,,i!"y:i::i}{#;:""*lf,f?,:*l'H$';fflll;.:'*l,ri"l ?#ri.:;:i;ii""I thov tsIl Hop tlrey r"e rbw araa far: reti;;;: ilrr"il*i"irri[k or a,11 the^flno thinseI I^:i:::} llti, G;i;;ril tl_l.vl-il-i*r.u" ruo'slok. r of,ron thitrk oE our vielttogether in N.Y., whon you o$H6 t'o gee"ue at xeiir-ani wtrat* a
we got lttat fn iust when we did,wb,snrt It

.hers 1e "l:gt1g :1.y.1"y ideae: Py tho way, everythins r ar-a.i*"hers ie hi-eh l}x Eeyr amd of counrie r rLo not l;y !; actouprrri, thiE p.r"p"u" wtrerr
lrlflt.,:"f-;,,:',:,,11"*,1"*'.h::u*1:* ?*?y**:-*,ry-i f-nt""" ab*e, r iira'it 1e aIwryehigh 1n koy, rnuch hlgher lrlan what r dlA at hope. r p*"ru."'trru'iiiirtt'rifi:;ry="hore are the caugo. r d.ontt bsllove there is o1r.o skeicn whlch is-iiw in key.And tho atusephere d'lffers so Sroatly here froa clay to day. soale d.ays i,r, is Juetliko chanpagne, F9 lParkllag you cannot heEin i, -"6p"uduce 

it, aarl another dayeverythlng ie rubbed together-fua a thick "fr"erofu oi-uaist and rraie. crey d.ayahere aro absoluLely Osviiid. of oslsrr but the-suirry-a*y"r the color 1s aluoet

i;i:itt*il:ii.ii=i,.iii riiu'f""ix:o'l,H+Hi"i*:l;i,'i-:i:*1*_x;l,lxi"a source of disappointaont 
!_o mo: rt roquires a, **"iur t; "'iu"-approxinato theoffocts horo._t_ lirew_you folks wi1 bo te'rribly set Uatt whon you. fiaally get tolook at what r have doae down trer6. so d.onii_i"!-y";;'idea,g w[t-";_in ttr& airef,or you will .irave to suffer a henr'lble dis11f[sfo;.n0ent 1f you det .]ue.t believothat uy eketchee are going to bo qulte orud.o-, rliroiiy i"auq""trl ani very ressy.Sone oao askad,Fo lhe other_ aay wittr whon I h.rd. stu6.1ed, and. whan I told. thepffi#H# dil{ : i l'$"I: iii;;sx:;; :;i} ri " [3*; * 

t 
r - :" " :iiru3 ; 

n^HF 
"rffi i'* 

-, 
,,lh:ir 4oles.g: el:enlflele. {f you coirtd. rook i;i6 irru-,";fle"-ofi.-lili';';;";iiil;

utry shadar glaring liEh.ts hanging in-uLgy riitu"e", -og,ry 
sualL plctr-lres hangj,ug

3.t y":t*91t.?:s1:"^::^ll-" rlis'-choaprl."plgrsteroa-rui.nrture i'i-" crirdy hueas a rtrYe, ivlttr-an 9+,1"iry gaudy ru.s "il-irrJ'r;il;:'iilu .oo,rpants nr"tilI5of.3*"weuld bo sovoral fat foial.os, olad fU a congS.oueratlon of br.lght colorer thed'ressee alL llade.rith liqtr.walstllne, and v6ry "h;;t-"ti"tr, dispiayrras a good.d'ed'I of thick antle and. Fat foot. Ttretr hatrds would. be coverea with'rirafs wlthbright etones. of aII bolors of the rainbowp sumounrled. vrith aiaenonos, and theywould havo oa€ or two atrS-nEs of bead.e around. tholr necke, a wriet-.lvatcfr oaeure wr{gtr &Bd' peeeibly g,aottror wrlst watch en onr ank}e. T@ look at the tlnoea]I that is necoBaary is'to raiso ono foot up_at trre siae, ar1d, throw ono glanoe
1,Y11__1t,,thq watchr which isTworn on t.he outside of qre antte. y;;-can 1,.nagine
i-.$I9Yp{,of poopler'looking at thein 1iad.ivi4uaI watehee at iritervale, ard. rryhatep'1d9p__an9,_graceful sovoeents wou1d. errsuo t_ Thle is oi 

- 

"nt ""u, sf igfriiy*"I$31'* "
geratod.r but not-!?- ql-,gir;-Tg, wilf JuCae Fo-E- trrte;.t1t"t ai'roaJfiess for:the:eajoriby of Bbazi]lans- 1g not_grori-n[ wrtir lrny acquaintanco with thers. r pnet awidovv tho other ni tht at ths. country Clubr wLo id sraefectod. of havlng shot hortwo flrst husl:andsz aEct she- 1s now LzagJ-ing for the irri"a;-Srr"-h;;'i tiry watcl:sot wi'th diannoiads on her ankle, and sfre ',r!s quito.a"/-"a"pt--"t--.u"Jrviag thetimg!^{.y- }rueband.,'ind'rr1gecl ln a bad word. w}ron he 

"u,, h"" witl: ttie watch on heraaklel 'tlds11, 1 ehall not get my.mencling d.one this *.nrtralg unless r stop thischatteriiag.'lulu ie alwaye_a ptte of xaend.ing waitirng-roi *e, and r never tetroally up to ilate with it. The launrLreee herS 
"ae iJE" thlngs puoh faster t5ar,r

I can repair thesn. l(owr do wrlte to me roal ofteu. y;; know f arm alwayg solnterested. in your lettersr o,nd in 5r6pp poin! of view, anrl your work. Te11 uaeall about what you aro doiqgr and ti:intcillg. YoLmuEi fr" sure to Eo out sleetohin6a lot thls aumuer and.,.Fa11.' rllth much l-uv6 Lo your iroitrer ancl yor:rseIf, snd'\rery kin,:Loet rornombranoe fron rcy hushand. t,o voll urtrr;"i;;ii;;; l;*"6'"r"",
Lovlng1yr A

?d(^t
\*



- -------,-- - j:lVo.s4lon, lrt rrvu.y_-_
i.1ore'r-popg16,r- ShG-' ; ttranlare.ea ruulv __

spend' :several :.weeks

,lWoik, of KeW camffi
tl o'n View At' NAqsan,i

[Efi

\ Iy:!!l t9 ilte:wortd_Tetesram,. lq
5ry..uf'' Nassa u, i[6s1iiuii

l,J,l

!-::iii

lSines, N.,C.

,t+:l-;1,#,HTk," I &t, rlempstead. Tlg ,rtGr, Elir.r p"iii,",-i, a ie.-ia*i-ol?e# ca"oens;
-'rAnd the show itserf is iponiorio uv trr" xrina,"-crrj.rrii;lIp; .,.,.,r,.

_-.- I 
q* Hl?#ie, Hi,::',H9,,;' m:.*fril; ;"*-,*t: tEgi,si,oq:

IE.rwruir a iew we,f,ernntnr< nno ^, k,^ Ivrith a few watercotois, one br twol_- ----. 1-T
3f##3P;"1?":i:?r"'",'EL,'#*i:,:*?.:jl1[]..i,i:if el't";tri

{qrons tr,u*--G".;doi&5:i' ih"l !-lntinq at the- Nrssiu :frI
tay-bued. Dortreit .nf f.ha nrieo ^+ | 

wrlere ror several years sfread portrait of the yylfe nr I wuere ror several years
sa,ri, tormeiirr"i,*Jii";_: lTgqber o_f the_ execurive

rt .ryq tn:"- p"iiIii,!-*#; I :3?"1::-I9y.. York city

+?:,,.'"u,t1,,;";31""'1?;,:ffiy]"i,g.1fi .-Ex?""r!.e"ffi'.[*ffi ,

r#H$#d5*iglj;q1iffi l#,#r-=tr$ii;ffifffiritrr6;,,:Fexjir,.naia}ol,,6i=rioi' i"pr: l l--,,;,.:.1.'ij,'
$iilflt?*,alFo'shown i'Jx.i["I Mrs. Kosi Errter*a_in$ijr#
.,r;"T#:',T";*t 
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awaroEa.r,oiiEi-tffi*#iil.i:iiil"rj..?pf-1.e,,e!19!. +,t,r,:ili,:.liii:'.
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